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camcorder for political purposes. Their lo-fi remix aesthetics spliced their
own footagewith sounds and imagesappropriated from broadcast newsand
music videos, apractice now endemic in the genre of the video mashup. In
addition to their pervasive appropriation of mainstreammedia, A IDS video
activists demonstrated astrong commitment to sharing resources and foot‑
age that couldbereusedand refunctionedin different tapes.This nonproprie‑
tary relationship to moving images has continued in Web-based grass-roots
media networks like Indymedia.The circulation of queer A IDS media in dif‑
ferent spaces of exhibition, includingpoliticalmeetings, courtrooms, cable‑
access television, film festivals, classrooms and art galleries, also anticipates
the increasing drive toward the multichannel conception and the dissemi‑
nationof witnessing projects in the new media ecology. For instance, in his
discussion of the strategies developed by the human rights organization
WITNESS, Sam Gregory cites the multiple media contexts through which
NAKAMATA,a Filipino indigenous land rights organization, disseminated
video images of human rights abuses against its members.‘The footagewas
screened in the indigenous community, presented asdirect evidence of the
abuses to police authorities, sold to a prominent national news program,
edited into a short video documentary uploaded to the WITNESS Web site
for aglobal audience, and featured in Katerina Cizek and PeterWintonick’s
Canadianpublic television documentary, Seeing IsBelieving: Handicams,Human
Rights,and the News (2002).
It is the archival function of the newmedia ecology that has proven most

valuable to queer A IDS media themselves. Video-streamed virtual archives
permit continued access toworkswithout official distribution. Forexample,
JamesWentzy hasmaintainedasmall onlinearchiveof Quicktimefileson the
DIVA TVWeb page, which includesVito Russo’s “WhyWeFight” speech as
well asother speeches, performances, and actions, while Bob Huffrecently
uploadedontoYouTube hisA IDS activist shorts from the late1980sandearly
1990s, works long out of circulation.’ But the archival practices enabled by
the new media ecology are no t limited to the construction of online open
repositories of existingwork. I want to conclude the present study bybriefly
considering two ongoingwitnessing projects in this newmedia ecology that
deploy specific archival practices no t only to preserve the legacy of earlier
A IDS activismbutalso to stimulate new forms of activism.The ACT UPOral
History Project and the SILENT |LISTEN project bythe sound collective Ultra
Red illuminate how radically different archival practices can bear witness to
the present moment in the A IDS pandemic and its historically specific exi‑
gencies.
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o f ACT UP, with the u l t i m a t eaim o f i n t e r v i e w i n g every surviving member
of the original New York chapter, the “mother church” asSchulman calls
it.9The project’s homepageemphasizes its present-and future-orientedacts
of witnessing: “We hope that this information will de-mystify the process
of making social change, remind us that change can be made, and help us
understand how to do it.”?© An e-mail to Dudley Saunders, one of the inter‑
viewees, from BethanyWinkler, aquadriplegic activist in the group Unite 2
FightParalysis, indicates the practicalvalue of the archive for buildingother
social movements. She reports telling a fellow activist, “These people did it
before usand they left aninstructional manual!”1

Initial funding from the Ford Foundation enabled the ACT UPOral His‑
tory Project to interview over sixty members in the first two years, but since
then lack of major grant funding has slowed down the project, leavingover
one hundredmembersonthewaitinglist to beinterviewedby2005.1? Lasting
anywhere from two to four hours, the interviews are recorded on DVCAM,
then transferred for preservation to digital Beta tapes, which are likely to
last longer than the thinner tape stock of DVCAM. ‘The preservation tapes
and VHS viewing copies are then deposited in the NewYork Public Library.
Working with James Wentzy, Hubbard then selects from each interview a
short two-to-three-minute clip with a self-contained narrative or anecdote
for uploading on the Web site. The clips they have chosen to stream both
illuminate diverse aspects of the group and encourage users to order aVHS
copy of the interviewor to download afree transcript of thewhole interview,
the hyperlink towhich appears next to each clip.This strategy appears to have
beensuccessful, sinceover forty thousandcopies of interviewtranscripts had
been downloaded across the globe by 2008.13 The Web site was designed to
be“clean, direct and easy to use,” with the numbered testimonies arranged
simply in chronological order, displaying athumbnail imagealongwith the
interviewee’s name, the date of the interview,and asubject headingto iden‑
tify the topic covered in the short clip (figure 61).14

What happens to the mediated act of bearingwitness when it enters the
database structure of an online archive likethis? LevManovichcontends that |
the database has become the symbolic form of the digital age, displacing ©

| the linear,narrative logicof analogmedia.*5The consequences for testimony i
are significant. The functional capacities of the database have the power to _
rationalize testimony intoaninformation mass, which is then subject to the
systematic operations of digital asset management, including description,
segmentation, categorization, and indexing. This whole process therefore
threatens to override or conceal the ethical, affective, and political dimen‑



ayjoAqaBaqurpueamnjonasyeusaquy[enroeay;10ySuruaysy‘AqSuBoyews
uey}ssaooid1ajsejA[qeJopIsuodBaq0}padoidsuOTIIaspayeUIOINeasaya
0}sio}diosapSoyeqesSUNNQUVY“s[eAIIUTaINUIUI-aUOJeSaTUOUITSa}ay}
PajuauidasJey)wWajshsSurIsojeqede&dojaaap‘JaAaMoy‘pipUOHepuNo;ayy,
¢Way}asnJoupynoo31JVyIpapnyjouooAjayeuN]NIng‘aaryoreayyBoyeIed0}
salsojouyoa}UOTTUsOIaIYoaedsseWIOINeBuIsNJoATIqrssoday)payoreas
-d1UOTepUNOJay}‘s}UeISIe][Op-uOT][TUIN[NUIAqpayzoddng‘saajaswuay}
SMATAIOIUTJY}IOJ33e[AUIA}0J9"JopBSBPaAdasOSEIIINMarAIaJUTYOeS0}
paudisseAjayewigyns1ojdiz9sapBoyeyedJouoNNqINeay)pauljweansATUO
Jousny}A10}9afeI]aaTIRIIEUIeaUT]STUY,‘ajt]Temjsodpue‘uonesaqy‘sdures
aya‘onaysaya‘Burpry‘ajt]zeMard:aouatsadxaIsnedO[OHJosasejsaateleU
PazIpIepueysOJUIUMOPUaxOIGseMJey)aIeEUUONsaNbmatAlajutoidased
-AVOJBJUSS919MSIOATAINSJYISITJ“SMATAIIIUT9Y}JOaANjoNIAYsayy9z1Ie
-Wa]sAs0}UOTJEPUNOJay}pa]SaTUOUITISa}JOJUNOUTeaAIsseUSTY}SuIsoTeIWwS
pue8urpr0za1Joadoosayy,‘sadensury]0mj-AII11Yy}UTsaTUOUITsa]puesnoyy
omj-AYYJ9AOSUTeJUODMOUUONEpUNOYeoYsay3Joaaryoreayy‘(£66r)
ISIS,zajpuiygBuNatduiossayeB1aqjatdsuaaaigAqpapunojATeuIs1IO

‘IaquUN0D0}BuNdwayestJalorgA10ISTH[BIOdN

LOVay)Jey}saseqeiepeIuOUIT]sa]JoUONINpold[eUOTINIsUIJOpuryayy
jouorlssaidumuesapraoidosye3]ofUOIssnostpAurOyu!Jafordsty}BuIsUIIq
AgataqyJoMmstII‘uoepuNoyYeoysayiJOaATYyoAeOapIAay}0}UOTIAIUI
paulwiexaATaAISUdIXaISOUIAqaAkYSaNsstasay}adUTg“AUOUIIISA]JOSUOTS

SbzGaOMUALIV

Sarah Lerman Schrag



P T T L TTS e T P y

shese matters are more chan waggle: ieeeswet endeanlallal
they fundamentally shape the interfaceof theonlinearchive,whether t h a tbe
the small sample of clips available on the foundation’spublicWebsite orthe
full archive on restricted access to specificeducational institutions through
Internet2. The “Online Testimony Viewer” on the public site offers twelve
testimonial clips (two for eachof the standardized narrativestages) andpro‑
vides personal information about the witness in a standardized format on
the right-handside of thevideowindowonce atestimony has beenselected.
Thevery informationandorganization that makessuchaninterfacesuppos‑
edly user friendlyalso opens upthe riskof compromisingthe intersubjective
dynamics betweenwitness and viewer, since the testimonial talking head is
surroundedbystandardized sets of contextualizing informationand thumb‑
nail menus of alternate testimonies, which can all foster adistracted mode
of viewing.!8

Bycontrast, the ACT UPOral HistoryProjectprovidesa far more straight‑
forwardanduncluttered interfacethat encouragesanunstructuredbrowsing
of the database far more than narrowly defined search functions. The site
will eventually offer a full index of all the interviews, but it will constitute
asupplementary means to navigate the archive rather than its primary one.
Whereas earlier queer A IDS media used formal experimentation to reframe
the discursive space of the speechact itself, particularly the talkinghead, the
ACT UPOral History Project’s Web site reframes the conventional screen
interface inwhich the usernavigatesaccess to those talkingheads.With their
medium-long shot, head-and-shoulders framing, the actual talking heads
are not themselves formally radical. Rather, it is the organization of the ar‑
chive’s interface that embodies the radical ethos of ACT UP. Just like the
group itself, this interface refuses to frame its participants in terms of hier‑
archy, role designation, or authorized expertise. Like the group’s meetings,
it brings together “a diverse, non-partisangroup of individuals.”
Admittedly, the very small size of ACT UP’s testimonial archive in com‑

parison to that of the Shoah Foundation partly explains why it can use a
much simpler and less managed interface. Butwemust no t forget that this
issue of size is connected to the grass-roots ethos of Schulman’s and Hub‑
bard’s project. Schulmanacknowledges that, in researchingvideo testimony
archives during the planning stages of the ACT UPproject, the Fortunoff
VideoArchive for HolocaustTestimonies atYale provedmore influential than
the ShoahFoundation,which she characterizes as“a consensus response to
Holocaust revisionism.”?9 The Fortunoffarchive was also established as a
grass-roots initiative to counteractwhat manyHolocaustsurvivors perceived
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